Q2028 / PS gAU_.EOU.;_U‘_._m

L
Z
N
<
O
<
=

u




Photo: Ricardo Antunes

Editorial

Drawing on the skin...

n another special edition, llustrar Magazine brings you a theme that
has long been reserved for us and that we hold dear: tattoos.

One of the oldest forms of expression, humans have practiced tattooing
for various reasons since prehistoric times, but only recently has tattooing
become part of society.

And with its acceptance came diverse artists and different styles, adapting
to the needs and tastes of each client. Thus, the old basic sailor tattoos
gave way to true works of art fixed on the skin.

For this edition, we have selected a large group of artists who are quite
representative of this diversity of techniques and with truly surprising styles,
far removed from the traditional skulls and dragons.

And you, do you have any tattoos?

Ricardo Antunes

www.ricardoantunesdesign.com
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In this special edition, llustrar Magazine presents one of the oldest forms of artistic expression: tattooing.
But, as always, we try to avoid the obvious, so we’ve brought together a selection of styles, techniques,
and trends that are far from the usual, featuring 28 artists from 15 different countries.

Tattooing is one of the most intimate and, at the same time, most public artistic languages that exist.
Unlike a painting hanging on a wall or a sculpture installed in a square, art on the skin breathes, ages,
and moves with the body that houses it. There is a unique beauty in this encounter between ink and skin:
each stroke follows muscles, curves, scars, and personal stories. The skin ceases to be merely a surface
and becomes a narrative, a territory where memory, identity, and desire are permanently engraved.

Over the last few decades, tattooing has vigorously expanded its aesthetic boundaries. From meticulous
realism to minimalist fine lines, from traditional solid colors to graphic blackwork, from delicate pointillism
to monumental oriental compositions, styles multiply like constantly reinventing artistic movements. Each
technique carries a cultural heritage, a work ethic, and a particular way of handling ink and composition.
The tattoo studio today is also an atelier, a laboratory, and a space for visual research.

But it is in the relationship between tattoo artist and tattooed person that this art gains depth. It's not just
about executing a design: it's about translating expectations, listening to silences, understanding symbolism. .
The tattoo artist's style, their line work, their palette, their aesthetic approach, directly dialogues with t
personality and history of the person who chooses to mark their own skin. When there is harmo
tattoo ceases to be a mere illustration and becomes an extension of the person themselves, almi

if it had always belonged to that body. e
In an era marked by ephemeral images and endless scrolling through social media, te J?JJ..'/-‘
permanence. It requires decision, trust, and surrender. Perhaps that’s why it's so inten AL

unites technique and sensitivity, artist and client, project and experience. On the skin,
contemplated, it is inhabited. And it is in this silent pact between the creator and the bearer that the tattoo
reaffirms its strength as one of the most vibrant and human expressions of our time.
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Sailor Jerry
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-|: talk about Sailor Jerry is
to delve into the genesis of modern
Western tattooing. Born Norman Keith
Collins in 1911 in the United States,
he traversed the 20th century as one
of the most influential names in the
history of body art. As a young man, he
crossed the country by train, learned
techniques from itinerant masters,
and absorbed references ranging from
maritime imagery to Eastern symbolism.
His trajectory was not only that of a
talented tattoo artist, but also that of an
artist who helped redefine the course of
a marginalized visual language.

It was in Hawaii, especially in Honolulu,
that Sailor Jerry consolidated his
reputation. Serving US Navy sailors
during World War Il, he transformed
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anchors, eagles, pin-ups, and ships
into definitive icons of the so-called “old
school” style. His lines were firm, the colors
saturated, and the design clean and direct—
characteristics that guaranteed durability
and visual impact. More than just decorating
bodies, Jerry consolidated an aesthetic
that remains a reference for tattoo artists
worldwide today.

But his contribution went beyond iconography.
Sailor Jerry was a technical innovator. A
champion of constantly improving equipment,
he experimented with new needles, pigments,
and machines, raising the standard of quality
in professional tattooing.

He also corresponded with Japanese artists,
deepening his interest in Eastern tradition
and incorporating elements of classical
Japanese style into his compositions.

This cultural exchange broadened horizons
and consolidated an aesthetic dialogue that

5b

remains alive in contemporary tattooing.

A controversial figure with strong opinions
and a combative personality, Sailor Jerry
was also a critical thinker within the art
form itself. He demanded professionalism,
hygiene, and respect for the art, at a time
when tattooing still faced prejudice and legal
restrictions. His stance helped pave the way
for subsequent generations to be recognized
not only as artisans but as artists.

Sailor Jerry passed away in 1973, but his
legacy continues to pulsate in the needles
that draw stories on skin around the
world. His visual signature has become
synonymous with tradition, authenticity, and
cultural resistance.

More than just a name associated with
classic American style, he is a historical
landmark — an artist who understood
tattooing as identity, memory, and lasting
aesthetic expression.
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© Horiyoshi III

Great Master

Horiyoshi III

Yokohama / Japan

horiyoshidshop@gmail.com

HORIYOCHI 1l

It’s impossible to talk about
traditional tattooing without
mentioning Horiyoshi Ill, as he
represents Japanese tradition and
the understanding of how tattooing
can become a living cultural heritage.

Born Yoshihito Nakano in 1946 in
Yokohama, Japan, he built a career
marked by discipline, aesthetic
devotion, and reverence for the
masters who preceded him. His artistic
name carries a legacy: by assuming
the title “Horiyoshi,” he became the
third in a respected lineage of tattoo
artists, committed to preserving and
expanding the tradition of irezumi, the
traditional art of Japanese tattooing.

With ancestral roots, irezumi involves
techniques such as tebori (hand-
made), symbolizing protection, social
status, and resistance, historically also

associated with groups like the Yakuza.

At age 11, Nakano was already fascinated
by the images of tattooed warriors depicted
in Edo period prints. This youthful obsession
led him, years later, to seek formal training
with Horiyoshi Il. The process was rigorous.
Before wielding the needle, he dedicated
himself to basic tasks, careful observation,
and meticulous study of drawing... a path
that reaffirms the almost artisanal logic of
traditional Japanese training.

Upon inheriting the name Horiyoshi lll, he
consolidated himself as a guardian and
renewer of a centuries-old aesthetic.

His work is marked by mastery of tebori, a
manual technique in which ink is applied
with hand-manipulated rods and needles,
producing subtle gradations and a unique
chromatic depth. Dragons, koi fish,
tigers, cherry blossoms, and mythological
characters come to life in compositions that
occupy large areas of the body, forming
true narrative panels.
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Each piece is conceived as a harmonious
whole, respecting anatomy, movement,
and symbolism—fundamental principles
of Japanese tradition.

In a country where tattooing still faces
social stigmas historically associated with
marginality, Horiyoshi Ill has become a
paradoxical figure: simultaneously a
guardian of a marginalized art and an
internationally admired cultural ambassador.
His work helped broaden the recognition
of irezumi as a legitimate form of artistic
expression, bringing collectors, researchers,
and artists closer to the symbolic universe
that inhabits tattooed skin.

More than a technical master, Horiyoshi
Il is a visual storyteller. His biography
reveals not only the trajectory of a talented
individual, but the persistence of a tradition
that resists time and social conventions.
In each stroke, the memory of centuries
pulsates; in each tattooed body, the
continuity of an art that transforms pain into
beauty and skin into eternity is inscribed.
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© Seulki Park

Los Angeles / USA

abii@vismstudio.com
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© Andrey Lukovnikov

Andrey Lukovnikov

https://www.facebook.com/lukovnikovtattoo
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© Bob Mosquito

mosquito

Bob Mosquito

Pécs / Hungary
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https://www.instagram.com/bobmosquitotattoo/
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https://www.instagram.com/chris_showstoppr/
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© Dani Bianco

Dani Bianco

Taubaté / Brazil
Contact by facebook

19a 19b


https://www.facebook.com/danibiancoart
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© Hannah Flowers

Hannah Flowers

London / England

Hannahflowers.tattoo@gmail.com
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https://www.hannahflowersart.com/tattoos
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© Heeya Jenny

Heeya Jenny

Vancouver / Canada

https://form.jotform.com/240057813512247
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https://www.instagram.com/heeyajenny/
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© Jan Mréz

Jan Mraz

Prague / Czech Republic AN MRAZ
, \OBEK TATTOO i
JAN MI

mrazujan@gmail.com
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https://janmraz.com/
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© Jef Palumbo

Jef Palumbo

Wez-Velvain / Belgium

jefboucherie2@gmail.com
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https://www.instagram.com/jefpalumbo/
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© Klaim

Franconville / France

klaim2008@hotmail.fR
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https://www.instagram.com/streettattoo_officiel/
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© Leandro Cinico

Leandro Lesak (Leandro Cinico)

Curitiba / Brazil
contact by instagram
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© Mat Rule

Mat Rule

instagram: matruletattoo
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https://www.instagram.com/matruletattoo/
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© Maxime Ettiene

Maxime Etienne

Amsterdan / Holand

Contact by website
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https://www.instagram.com/maxlebrun_art/

INN3IILZ

INN3IILZ

IWIXVW

IWIXVW

0Ol170il130d

0O170il130d

36b

36a



Porifolio

MO GANIJI

MO GANIJI

o
-l
o
(T8
-
o
o
a

© Mo Ganji

Berlin / Germany

info@moganji.com
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© Nadia Andriu

Nadia Andriu

New York / USA
nadiatattooer@gmail.com
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© Noon Nuna

Noon Nuna

Troyes / France

chnoonbt@gmail.com
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© Okanuckun

instagram: okanuckun
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https://www.instagram.com/okanuckun/
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© Peter Aurisch

Peter Aurisch

Eisenach / Germany
peteraurisch@yahoo.de
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© RK

New York / USA

crybabyricecake@gmail.com
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© Ryan Ashley

dids P ES

instagram: ryanashleymalarkey
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© T.A.N. Tattoo

T.A.N. Tattoo

Seul / South Korea

a0333658@gmail.com
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THE HANGOUT
TATTOO STUDIO

STUDIO

HANGOUT

TH

PORTFOLIO

Qo
S
=)
o
0]
o
o]
=1
©
'_
-
S
)
D
[
©
I
9]
c
l—
©

Nadia Andriu

Hanoi / Vietnan
thehangout.tattoo@gmail.com
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© Winston The Whale

Winston The Whale

Portland / USA

winstonthewhaletattoo@gmail.com
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© Fred3o Oliveira

Fredao Oliveira

instagram: fredao_oliveira
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© Eduardo Lozano
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instagram: dudalozanotattoo
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POP-UP BOOKS

PAINTING THE WRAPPING

It's well worth getting to know the work  One of her works (the one in the photo)
of Chinese-American artist Colette Fu: is gigantic and even requires a crank to
she’s a photographer, book artist, and open, it’s so big:

paper engineer known for creating pop-up

books, especially on a large scale, from

her photographs. https://www.colettefu.com
Robin Eley is not only a spectacular Australian reproduces the works in an almost photographic

hyperrealist painter, he also faithfully reproduces way, as if they were wrapped in plastic.
well-known works of art, but with a peculiarity: he instagram: robineleyartis

DIGITALIZED MAGAZINES

The Internet Archive website = "@,“‘:&:;‘.:p"}
THE BOTTOM OF THE SEA WITH FABRICS is a non-profit digital library > ' R~
that preserves the history of
the internet and digital cultural
artifacts, storing billions of web . &
The ocean floor is the inspiration for pages, audiobooks, videos, and i -L—[
the Work Of Japanese artiSt Mariko Software for free. Videogame and Computer News and Current Events The Pulp Magazine

Game Magazines Magazines Archive

43,036 it 128,669 it 27,592 it
KusumOto' . . B8 26.6'(erla(t3);ses B8 10.3'(eralb§ftn;z =] 4.7teralb§‘tn;2
One of its sections houses The
She primarily uses a combination of Magazine Rack, a collection
translucent fabrics to recreate the of digitized magazines and

reef environment, creating an almost periodicals from any era, available
surreal sensation: for consultation.

Commodore

instagram: marikokusumoto https://archive.org/details/
ma El aZi ne ra Ck Lifestyle Magazines The Austin Chronicle Commodore Computer

Periodicals
8,283 items 716 items 4,804 items
B8 1.6 terabytes (=] 251.8 gigabytes (=] 1.4 terabytes
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Did you like Ilustrar? What about IIUS'I'I'OI:
TO BUY A COFFEE? CNNTE

Illustrar Magazine is a magazine without advertising, without
any kind of support, help or subsidy, but made by a group
of illustrators with the greatest affection and immense
dedication.

However, producing the magazine consumes time and money,
and that is why we would like to invite all of Ilustrar’s friends

to buy a simple coffee. Yes, with the equivalent of a cup
of coffee, it would help to maintain the magazine and it will
contribute to the development of new projects (if you want
to help with a higher value, even better!).

To collaborate there is now only this alternative:

e PAYPAL

To make a donation in any amount through Paypal, simply
indicate the email:

ilustrarmagazine@gmail.com

Thanks a lot! :0)
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REPORANCE- g

https://revistailustrar.com.br
http://referencepress.blogspot.com
To receive
production details
and extra information
about illustration, art,
design and culture,

ATTENTION: No part of this magazine may be used or
besides news and

reproduced in any way for the purpose of training artificial
intelligence technologies or systems

promotions, follow

BE BETTER EVERYDAY!
llustrar in three
different ways on the

internet:

Revista llustrar

llustrar Magazine

Revistailustrar

lustrar Magazine

HQMix Prize



